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PREFACE. 



Editor of this, the Fourteenth Volume in the 
series of the publications of the Holbein 
Society, only a few words seem to be required 
of me. It must not be forgotten that the 
original work^ of which the following plates 
form a fac-simile, is so rare that only one per- 
fect copy appears to have come down to us. Hence, it must be 
a subject of congratulation to the Council and Members of the 
Society, that the Authorities of the British Museum have so 
freely permitted a fac-simile to be made of this rare and curious 
work — ^the possession of an original copy being, in all human 
probability, out of the question. 

To Mr. George Bullen, the Keeper of the Printed Books 
in the British Museum, the thanks of the Members of the 
Holbein Society are due for the facilities which he has afforded 
to the fac-similist during his work, as well as for the Introduction, 
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obligingly undertaken by him at my request : this Introduction 
coming from one possessing so thorough a knowledge of the subject 
adds very materially to the interest and value of this Volume. 

This being the first publication issued by the Society since 
the death of Mr. Aspland, who for some years so satisfactorily 
performed the duties of Permanent Editor, a fitting opportunity 
is offered for placing on record the regret felt by the Council, 
and the loss suffered by the Society, in his unfortunate decease. 
Mr. Aspland, who was one of its founders, had the good of 
the Holbein Society thoroughly at heart, and spared no efforts 
to ensure its usefulness and success. Not unfrequently he purchased 
at his own cost valuable and expensive works solely for the 
purpose of their reproduction in the Society's Series, — ^a course, 
which it need hardly be said was as unusual as it was munificent. 

In expressing the apologies of the Council for the unavoidable 
delay which has occurred in the production of the present Volume, 
I am requested to state that, in future, it is anticipated the 
publications of the Society will be more punctually issued. 

W. HARRY RYLANDS. 
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M O N G the treasures acquired by the British 
Museum at the Weigel Sale, at Leipsic, in 
1872, by far the most important was the 
celebrated copy of the " Ars Moriendi," a 
block-book executed in the best style of art 
prevalent at the time of its production, perfect 
as to the number of its leaves, and in a marvellous state of 
preservation. 

For this remarkable production the trustees paid the sum of 
£,\,o^2. los., exclusive of commission, being the highest price ever 
pMd by them for any single xylographic or printed work. It 
was purchased at the earnest recommendation of Mr. Rye, keeper 
of the printed books at the time, and soon after its acquisition was 
catalc^ed, under his direction, by Mr. Russell Martineau. 

The following is a copy of the title written for it and 
inserted in the British Museum Catalogue : — 
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" Ars. 

Begin, [fol. i verso F\ Ars moriendi 

Quamuis secundum phflosophG 
Tercio ethicorum, etc. 
End. [fol. 24 recto F\ sepe miserabiliter picHtantQr. 

G.L. {Cologne f 1450 Y\ fol 

Note. — A block-book, consisting of 1 2 separate sheets of 2 leaves 
each, printed on the inner side only, so that the recto of fol. i, 3, 5, 
etc., and the verso of fol. 2, 4, 6, etc., are left blank, and fol. 2 and 3, 
4 and 5, etc., could be pasted together to form respectively a single 
leaf. The impression was taken in pale brown ink by rubbing. There 
are eleven illustrations, each occupying a whole page, on the verso of 
fol. 3, 5, 7, etc. ; the explanatory letterpress being given on the recto 
of fol. 4, 6, 8, etc. Fol. i verso and 2 recto contain the introduction, 
in 30 and 29 lines respectively. Every leaf is surrounded by a border 
of 3 lines, of which the top and right sides are shaded on fol. 1-13, 
15, 17, 19-23, the bottom and left on fol. 14, 16, 18, and the top and 
left on fol. 24. Without title-page or pagination. Fol. 13 verso has 
in the corner the sign \, which is the only signature occurring in the 
book. On fol. 14, 16, 18, 24 (text), the letter u is always written \i. 
This edition is believed by Weigel and others to be the first edition of 
this often-repeated work, by reason of the beauty and originality of the 
designs, and the sharpness of Outline, which proves the impression to 
be an early one." 

It is a reproduction of this work, executed in facsimile with 
the pen, by Mr. F. C, Price, and transferred to the stones, from 
which it has been printed, that is now offered to the members of 
the Holbein SocmxY. As a specimen of fac'simile art it is a 
perfect marvel, and shows at once the superiority of this kind of 
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reproduction to the photographic process; as any one may see by 
comparing it with the photographic reproduction of the present 
work, published by Weigel himself in 1869. 

Of the various block-books produced up to about the middle 
of the fifteenth century, it would be difficult to fix the exact 
chronological order, and equally so to determine in which country — 
Holland or Germany — they had their origin. It is to the former, 
perhaps, that the honour is due of having initiated the block- 
printing; while to the latter belongs the far higher invention of 
printing from movable metal types, discovered by Gutenberg and 
brought to perfection by Fust and Schoeffer at Mentz. 

The block-books, there is no doubt, had their origin in those 
images of the saints produced early in the fifteenth century, 
probably in imitation of the playing-cards, which first came 
into vogue in Europe about the year 1350, introduced from 
the East "The positive history of playing-cards," according to 
Dr. Willshire, "begins in the year 1392"; but at what time cards 
first came to be executed by means of wood-engraving is a problem 
which remains yet to be solved. According to some writers, the 
production of the images of saints by means of xylography preceded 
that of the playing-cards. The Buxheim St. Christopher of 1423, 
according to Dr. Willshire, is generally allowed to be authentic, 
and there is good ground for supposing that this was not the 
earliest production of the kind ; whereas there are no cards of so 
early a date, nor nearly approaching it, extant. Still, as there 
must have been a large demand for cards before 1423, it is highly 
probable that they were produced before that year, at least, by wood- 
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engraving. Baron Heinecken gives his opinion, " Id6e g^n^rale 
d'une collection complette des Estampes/' in favour of the playing- 
cards, while Mr. Chatto, in his latest-published work on the subject, 
corrects the opinion which he had previously given in 1836, and 
expresses his belief that " there were stencilled cards before diere 
were wood engravings of saints." 

The " Biblia Pauperum," a work intended for the instruction 
of the laity, by means of a series of illustrations of Bible history, 
accompanied by illustrative texts of Scripture, is generally supposed 
to have been the first of the block-books. It was in all likelihood 
produced in Holland, probably at Haarlem, between the years 
1430-40. Of this there were several editions. The style of art 
appears to be decidedly of the Dutch School. 

In the "Canticum Canticorum " there is a decided improvement 
both in beauty of design and execution. The designs clearly belong 
to the school of the Van Eycks. 

The " Speculum Humanae Salvationis " also shows an improve- 
ment upon the " Biblia Pauperum," although some writers ascribe to 
it an earlier date. 

Of the "Ars Memorandi/' the "Apocalypse," and the other 
block-books, there is no occasion here to speak. 

The "Ars Moriendi" is evidently a later production than 
any of those already mentioned. The manufacture of block- 
books, commenced in Holland and afterwards practised in Bel- 
gium, appears to have travelled, about the middle of the fifteenth 
century, into Germany, and fixed itself at Cologne, where this 
edition was in all probability executed. Herr Weigel's copy of 
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the work, here reproduced, was acquired by him, as he informs 
us, from a private person in that city. Naturally,- he does 
not mention what he gave for it, which it would be interesting 
to know, in connection with the high price paid for it at his 
sale. Perhaps at some future time this secret will be revealed. 

The "Ars Moriendi" was an exceedingly popular work, and 
passed through several editions, of which the present is presum- 
ably the first Herr Weigel, whose judgment is deserving of the 
highest attention, from the close study he has given to the 
subject, pronounces in its favour as being the very first edition. 

Others, however, are of opinion tihat an edition of the same 
work in quarto is of earlier date. 

The letterpress of the "Ars Moriendi'' differs entirely from 
that of a printed work, bearing a somewhat similar title — 
''Speculum Artis bene Moriendi," which never appeared as a 
block-book, and of which the first printed edition is supposed to 
iiave been issued about 1475. 

In an edition of the '' Speculum Artis bene Moriendi,'' printed 
about the year 1475-80, the author of the work is stated at the 
end to have been Matthaeus de Cracovia— " Explicit liber utilis 
de arte moriendi Magri Mathei de Cracovia''; but in a German 
translation of the same, published in 1520, it is ascribed to a 
highly learned doctor of Paris, in these words: — "Gemacht durch 
ein h6chgelerte Doctor zu Paryss.** This appears to refer to the 
celebrated Chancellor of the University of Paris, Jean Charlier 
de Grerson, reputed author of the "De Imitatione Christi," and 
undoubtedly author of the "Opusculum tripartitum," of which 
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the third part is entitled, "De Arte Moriendi.'' There is much 
in common between this block-book and the "Speculum Arti^ 
bene Moriendi." Some writers have supposed the block-book to 
be a compendium of the " Speculum " ; but this lacks justifica- 
tion. It is true that the number of temptations of the dying 
man — namely, five — corresponds in both works, but there is as 
much reason for supposing the "Speculum" to be an amplifica- 
tion of the block-book, as for the opposite view that the block- 
book was a compendium of the *' Speculum." Both works had, 
without doubt, a common origin, which may have been the work 
of Gerson above-mentioned; and Gerson is quoted in both, under 
his title of Chancellor of Paris, but only on a particular subject — 
namely, the spiritual danger of the dying man being led to hope 
for a recovery from his malady — the quotations from other 
authors, especially the fathers of the church, being numerous. 

The words in the block-book are : — " Et ergo nuUatenus 
infirmo detur spes nimia corporalis sanitatis consequendae. Nam 
secundum Cancellarium Parisiensem, ' saepe per talem falsam con- 
solationem et fictam sanitatis confidentiam certam incurrit homo 
damnationem.' " These words occur in the preface to the block- 
book on the first page. In the "Speculum," however, they appear 
far on in the work, after the description of the five temptations, 
in a chapter headed " Sequitur quinta particula de exhortationibus 
circa infirmos in agone mortis." In this the passage introducing 
the Chancellor's words is fuller than in the block-books — namely, 
as follows : — " NuUatenus autem detur infirmo spes nimia corporalis 
sanitatis consequendae ; cujus tatnen contrarium tain frequenter fieri 
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solet a mulHs inpericulum animarum circa justos qui a^tu agonizatii; 
ita quod nullus eorum cdiquid audire vult de morte. Unde Cancel- 
larius Parisiensis — 'saepe per unam talem inanem gloriam et falsam 
consolationem, et fictam sanitatis corporis confidendam certam In- 
currit homo damnationem.' " 

Referring to the " Opusculum tripartitum " itself, an early-printed 
edition, we find the words given exacdy as follows : — " Saepe namque 
per unam talem inanem et falsam consolationem et incertam sani- 
tatis corporeae confidendam certam incurrit homo damnadonem." 
Here it is perceived that in the "Speculum" the monkish redun- 
dancy of unam (that sort of false Ladnity so ridiculed in the 
" Epistobe obscurorum virorum") is preserved and the word gloriam 
is introduced ; while fictam is substituted for incertam^ and corporis for 
coi^orea. Hence, it is probable that the author of the block-book 
had a MS. before him of the " Opusculum tripardtum/' which slightly 
differed from that used by the author of the " Speculum." Hence 
also, it may be inferred that the author of the block-book was 
a different person from the author of the '' Speculum, ' since, if it 
were one and the same person, the words of the MS. quoted from 
would have been exacdy the same. Altogether, considering the simpli- 
city of the block-book letterpress, it would appear to be earlier than 
the amplified treadse of the " Speculum * de arte bene Moriendi.' " 

Referring to any MSS. that there might be in the British 
Museum, bearing on the subject of the block-books, we find that 
although there are some of the " Biblia Pauperum " and of the 
" Speculum humanae Salvadonis," there appear to be none of the 
"Ars Moriendi," except a version in some Catalan dialect (3183 



8 INTRODUCTION. 



Harl.), with miniatures of some of the temptations, unfortunately 
much defaced. In this also the Chancellor of Paris is quoted. 

The pictorial illustrations of the " Ars Moriendi "• are of the 
lower Rhenish school of art, practised at Cologne up to about 
the second quarter of the fifteenth century, when, according to 
Weigel and Zestermann ("Die Anfdnge der Buchdruckerkunst in 
Bild und Schrift"), the native German art is shown to have been 
much influenced by the school of Roger Van der Weyde. They 
mention also a certaiii Petrus Christus as having been resident 
at Cologne about 1438, to whom, without absolutely saying as 
much, they seem to hint that the execution of the " Ars Moriendi " 
may be due. Mr. Weale, however, an authority of the highest 
order, who has studied Flemish art and antiquities perhaps more 
extensively than any one, has shown, in an article in " Le 
BefTroi," an antiquarian journal published in Bruges, that this 
Petrus Christus, who was a pupil of the Van Eycks, continued 
to reside at Bruges, and that there is no evidence of his ever 
having resided at Cologne, 

The illustrations in the ''Ars Moriendi,'^ eleven ia mrmber, 
embrace the following subjects : — 

In the first the dying man is represented on his bed, naked ; 
except that the bed-clothes from his breast downwards cover him. 
(It appears, from various sources, that it was not the custom at the 
time generally to wear bed-dresses.) He is emaciated in appear- 
ance, and his thin right arm is extended over the coverlet In 
all the engravings, except the last, this figure on the bed occupies 
the right hand of the pfcture. Above this, reckoning from the left 
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to the right, are three figures, namely, of the Virgin Mother, of Jesus 
Christ, and of the Almighty Father. Next to the Virgin, on the left, 
are two pictures of demons, between which is a scroll with the words 
" Infemus factus est" These, perhaps, should more properly be 
''Infirmus factus est," which is the reading given in the French 
translation occurring in '* L'Art de bien Viure et de bien Mourir," 
to be hereafter mentioned. Weigel and Zestermann suggest " fractus " 
for " factus," which would make no sense whatever. Below this scroll 
are figures of three doctors, one apparently " with good capon lined " 
and forming a remarkable contrast to the dying man, discussing the 
state of the case ; next to these on the right, and nearer to the 
dying man, is a demon bearing a scroll with the inscription " Fac sicut 
Pagani." This advice is illustrated by a king and a queen on the left 
hand side adoring an image on a pedestal. On the extreme right 
is another demon, touching the dying man's shoulder with his right- 
hand, while in his left he bears a scroll with the inscription 
** Interficias te ipm" (kill thyself). Below this there are two figures, 
the one on the left being that of a female, naked except round the 
loins, holding in her right hand a bimch of rods and in her left a 
scourge ; the one on the left being that of a man represented in 
the act of cutting his own throat with a knife. 

With all this variety of figures the composition of the subject is 
harmonious and impressive; the figures of the demons are at once 
grotesque and hideous ; while that of the kneeling queen on the left, 
adoring the Pagan image and in flowing drapery, is exceedingly 
graceful. The picture of the dying man, thus exposed to the assaults 

of his ghostly enemies, is well calculated to call forth the sympathy 

c 
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even of a generation like ours : how much more so, when contem- 
plated by men and women who actually believed, as taught by their 
spiritual advisers, in the personality of Satan and the malignant 
demons that worked under his direction? This first temptation of 
the dying man, in which he is assailed on the matter of *' Faith," 
is followed by an explanatory page of text headed by the words 
" Tentacio dyaboli de fide." 

It is followed by picture 2, in which the dying man's good angel 
comes to his rescue. He stands in front of him with wings outspread, 
a full-length figure in graceful drapery, and bearing a scroll witli the 
words " Sis firmus Tfide (in fide)." Above^ ranging from the left to 
the right, are figures of the Virgin, Jesus, God the Father, and 
Moses with horns. The last mentioned is foolishly supposed by 
Sotheby to represent Judas Iscariot. Still farther above these is a 
troop of saints and angels. Below are three figures of discomfited 
demons ; one exclaiming " Fugiamus ; ^ another *' Victi sumus ; " and 
a third " Frustra laboravim^." This is followed by a page of text, 
headed " Bona inspiracio angdi de fide." The figure of the dying 
man, under this encouragement, is represented in a somewhat more 
.cheerful aspect. 

In his second temptation, that of *' Despair," he is again assaulted 
by demons. There are six of them, all hideous. One bearing a 
scroll, '' Ecce pc{a (peccata) tua," holds up a list of his many sins to 
his view ; another tells him that he is a perjurer, " Perjurus es ; " a 
third that he has been a fornicator, '' Fomicatus es ; " a fourth that he 
has been avaricious, '* Avare vixisti ; " and a fifth that he has been a 
man-slayer, '' Occidisti." What can the poor man do ? He has done 
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all this, and perhaps more, and his countenance falls accordingly. At 
the top of the picture are two figures, one of a man, towards whom he 
has been guilty of perjury, and the other of a woman, with whom he 
has sinned in fornication. The devils point to them both.. At the 
foot are representations of a man whom he has killed, and of another 
whom he has ruined by his avarice. These are both pointed at by 
the accusing spirits ; the one who accuses him of murder holding a 
drawn dagger upright in his left hand. In the left of the picture is a 
devil holding a full-weighted purse in his right hand, and with a shirt 
hanging from his right arm, while with his left hand he points to the 
figure of a naked man sitting below him on the ground. Here the 
demon exhibits no scroll, but the naked figure on the ground may well 
be supposed to represent another victim of the dying man's avarice. 
The page of explanatory text which follows has for its heading the 
words, " Temptaco dyaboli de despacione." 

In the fourth engraving, followed by a page of letterpress, headed 
" Bona ispiratio angli contra despatione," the dying man's guardian 
angel is again seen by the side of his bed, exhibiting a scroll bearing 
the words " Nequaqua desperes." In the upper part of the picture are 
represented three figures ; namely, on the left that of the penitent thief 
on the cross ; next to him that of St. Mary Magdalen, holding in her 
hand the pot of spikenard ; and next to her that of St Peter, holding 
in his right hand a large key and accompanied by the cock that crew 
when he denied his Saviour, the latter being perched on the canopy of 
the bedstead. At the foot of this, on the left-hand side of the picture, 
is a representation of Saul of Tarsus and his horse, both cast to the 
ground while journeying to Damascus. These, being all examples of 
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eminent sinners who had their sins forgiven them, are exhibited to the 
dying man with a view to rouse him from a state of despair, and 
indulge in a hope of like forgiveness, whatever may have been his 
sins. The successful result of the guardian angel's exhortation is 
shown in the hasty flight of a hideous demon in the right-hand 
corner, at the foot of the picture, bearing a scroll with the words 
"Victoria michi nulla;" while another demon just above him, but 
shown only by his hinder parts, makes his escape under the bedstead. 

Still the evil spirits will not allow the dying man to depart in 
peace. They assail him with a third temptation, namely, that of 
impatience under his sufferings. 

In the fifth engraving he is represented with both arms exposed, 
and with his right leg kicking a male figiu'e, presumably his medical 
attendant, who seems to be astonished at and to resent such strange 
behaviour. Another figure, however, just above, probably that of the 
dying man's wife, compassionately extends her hand towards the 
patient, and excuses him in the words of the scroll, " Ecce q3tam 
(quantam) pena patit' " (See what suffering he endures !) In front of 
the bedstead, and towards the left of the engraving, is a full-length 
figure of a female, handsomely dressed, probably the dying man's 
daughter, holding in her right hand a plate containing the leg of a 
goose or a fowl, or some such thing, and in her left a cup. At the 
extreme right, about the middle of the picture, is seen the head of a 
demon with a lolling tongue, and a scroll issuing from his mouth, 
bearing the words " 43 bene decepi eum." Below this, on the right, is 
shown a table, from which various articles have fallen on the ground ; 
namely, a knife, a cup, a spoon, and two other undistinguishable 
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articles. The letterpress accompanying this engraving is headed 
" Temptacio dyaboli de ipaci5cia." 

Again, however, the dying man's angel comes to his rescue, and 
we see him standing with wings outspread, about the centre of the 
picture (No. 6), administering spiritual consolation to his charge ; the 
accompanying page of letterpress being headed with the words " Bona 
inspiracio angeli de paciencia." The dying man is represented with 
his hands folded as in prayer. Above him, on the right, are figures of 
the Eternal Father and of Jesus Christ ; and on the left of St Barbara, 
with a tower surmounted by a steeple ; of St. Catherine, with the 
wheel and sword ; and of St. Laurence, with the gridiron ; the last- 
mentioned being elevated above the two female saints. Below these, 
on the left-hand side of the picture, is a full-length figure of St. 
Stephen, exhibiting the stones with which he had been martyred. 
On the right is shown a demon tumbling headlong, with the scroll 
"labores amisi," while on the left are shown the hinderparts of another 
escaping under the bedstead, with the scroll, '^ Sum captivatus." 

The fourth temptation of the dying man (engraving No. 7) is on 
the score of " vainglory," which forms a most horrible picture. He is 
assailed by five hideous demons, one of whom, with a crown in his 
hand, exhorts him to boast — "Gloriare " ; another says, "Tu es firmus in 
fide ; " another also bears a crown with the scroll, " Corona meruisti ; " 
while a third, on the right hand, appears to thrust a crown into the 
dying man's left hand, accompanying it with the words, *' In paciencia 
perseverasti.** The fifth demon bears for his scroll the words, 
" Exaltate ipsum." Above all these are figures of the Eternal Father, 
of Jesus, and the Blessed Virgin ; and a little below these are three 
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figures of innocent children in the attitude of prayer. This picture is 
followed by a letterpress description headed '' Temptado dyaboli de 
vana gloria," 

In the eighth engraving there are three 'angels who come to 
administer advice and consolation to the dying man. The principal 
one, occupying the centre of the picture, points with his right hand to 
a scroll on the right bearing the words '^ Superbos punio ; '' beneath 
which is a representation of the mouth of hell, signified by flames, in 
which three figures are writhing in torture ; one of them being a priest. 
Immediately above the principal angel is another, bearing in his left 
hand a scroll with the words '* Sis humilis," to which he points with 
his right The third angel is a full-length figure on the left, holding 
up his right hand as if in exhortation. Above this is a figure of St 
Anthony, bearing in his left hand a bell, and in his right a crozier. At 
the top of the picture is a representation of the Holy Trinity, accom- 
panied by the Blessed Virgin, the Holy Ghost being symbolized under 
the form of a dove, with outspread wings. The hideous head of a 
demon on the right, just below the bedstead, is probably intended 
for Satan himself, or perhaps only the conventional representation of 
the " mouth of hell," showing two huge teeth, almost closing round the 
neck of one of his victims, namely, one of the three figures, before- 
mentioned as plunged into hell flames, from their having indulged in 
the deadly sin of pride. At the foot of the picture is the figure of a 
demon lying prostrate^ and bearing the scroll " Victus sum;" the hinder- 
parts of another being shown, as previously, in the act of escaping under 
the bedstead. This engraving is followed by a page of letterpress, 
headed with the words, " Bona inspiracio angli contra vana gloria." 
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In the fifth temptation (engraving No. 9), the dying man is exhi- 
bited as assailed by the sin of avarice. Three demons occupy them- 
selves with this office. One, standing at the top of his bed, slightly 
on the right, points significantly to a group on his left, showing a 
male figure and three females, the last on the left having the 
figure of a child just below her; these being evidendy relations 
or friends of the dying man, as shown by the scroll, bearing the 
words " Provideas amicis." Below this group is a devil pointing 
towards them with the same end in view. At the right hand of 
the picture is a demon from whom issues a scroll, bearing the 
words, '' Intende thesauro," and pointing towards a house, in the 
lower compartment of which is a cellar containing four casks of 
wine, with a servant filling a jug from one of them. This is 
evidendy intended by the demon to distract the dying man's mind 
from all thought of heaven, to a consideration of the worldly en- 
joyment that he is called to leave behind him. The same idea 
is carried out by the two figures down below, one of a steed, 
and the other of his attendant groom. The page of letterpress 
accompanying this is headed by the words, "Temptacio dyaboli 
de avaricia." 

Following this is an engraving (No. 10) of the good angel who 
comes to support and console the dying man, while thus tempted to 
endanger his salvation through indulging in the sin of avarice ; the 
accompanying letterpress being headed, '^ Bona inspirado angti contra 
auaricia." In this engraving the guardian angel stands, as before, in 
front of the dying man, with his right hand raised in exhortation, and 
with a scroll on the right of the picture bearing the words, *' Non sis 
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auarus," Above the canopy of the bedstead, on the right, is a 
representation of the Blessed Vii^n, and next to this, on the left, is a 
full-length figure of the Holy Jesus stretched on the cross. Next to 
this, on the left, somewhat lower down, are three figiires of sheep, 
shown principally by their heads. Next to these, on the left, are three 
figures, namely, of a man and two women; just below the second 
woman is the figure of a maiden, and above her, on the extreme left, 
is the head of a man. What this group of figures is intended to 
symbolize it would be difficult to conjecture. The man, standing as he 
does, next to the sheep, and with a staff in his hand, is perhaps a 
representatibn of a good shepherd. They all of them, however, 
appear to look towards the dying man with feelings of compassion. 
Below this group is the figure of an angel, with a scroll bearing the 
words, " Ne intendas amicis " (Do not concern thyself for thy friends). 
This angel holds with both hands an outspread curtain, intended to 
conceal from the dying man's view two full-length figures, one of a 
woman on the right, and the other of a man on the left ; both possibly 
being disappointed expectants of sharing in the dying man's wealth ; 
or else the female figure representing his wife and the male figure that 
of his physician. The latter appears to be exhorting his female 
companion to depart from the scene. At the foot of the picture, on 
the right, is the figure of an ugly demon with a scroll bearing the 
words " Quid faciam." 

The final picture in the series (No. ii), represents the 
dying man in his last agony. In this engraving his position is 
different from that in the other engravings, being on the left 
hand of the picture instead of on the right, where he is 
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shown lying on his becL In his right hand is a lighted candle, 
which a Monk, standing on his right, supports with his left hand, 
using the right for exhortation. The dying man has now drawn 
his last breath, and with it the soul, in the shape of a child, 
has escaped from the body and is received by an angel, the fore- 
most of a group of four, shown high up in the picture on the left- 
hand side. To the right of this group, and just above the Monk, 
are three figures — namely, of St. Peter, with the sword ; of Mary 
Magdalene, with the cup of spikenard ; and of the Blessed Virgin. 
Behind these are the nimbi of eight other saints, with the heads 
of two of them slightly depicted. To the right of this group is a 
fidl-lengtli figure of the Saviour extended on the cross. On the 
right of this is a figure of St John, almost full length, with his 
hands closed in the attitude of prayer ; while above him are shown 
the heads of two other male figures, probably aposdes, each with a 
nimbus, with the nimbi alone of two others just above. In the 
lower part of the picture are the figures of six hideous demons, 
raging with disappointment at not gaining possession of the dying 
man's soul by the cunningly-devised temptations above represented. 
In the last page of letterpress directions are given as to 
the prayers which the dying man should utter while awaiting the 
stroke of death. First, he is exhorted to implore Almighty God, 
of His ineffable mercy and by the virtue of His passion, to 
receive him to Himself. Next, he is directed to implore the 
mediation of the glorious Virgin Mary. Next, to invoke the aid 
of all the angels, especially his guardian angel; and then of 
the apostles, martyrs, confessors, and virgins ; addressing himself 
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chiefly to any among them whom he had formerly held in par- 
ticular veneration. Particular prayers and sentences are then 
mentioned which the dying man is exhorted to repeat. If he 
cannot do this himself, then the bystanders are exhorted to do 
it for him. And here a recommendation is given that every- 
one, when expecting the approach of death, should secure the 
presence of some faithful friend to assist him in his last hours 
by his prayers and exhortations. " But, alas ! " says the writer, 
"how few are there, who, in the hour of death, faithfully assist 
their neighbours with interrogations, admonitions, and prayers! 
Hence, it happens that as the dying persons themselves do not 
(in general) wish to die quite yet, their salvation is often 
miserably imperilled." The original Latin is as follows : — " Sed 
heu, pauci sunt qui in morte proximis suis fideliter assistunt, 
interrogando, monendo, et pro ipsis orando: praesertim cum ipsi 
morientes nondum mori velin, et animae morientum saepe miser- 
abiliter periclitantur." With these words the "Ars Moriendi" 
concludes. 

Similar advice is given as to the presence of a faithful friend, 
and the same complaint is made, slightly amplified, in the 
" Specidum Artis bene Moriendi " ; not at the end, however, but 
about the middle of the work. 

The same is the case in a work published by our own Caxton, 
in 1490, with the title, " Here begynneth a l)rtill treatise shorte 
and abredged spekynge of the arte and craft to know well to dye." 
The five temptations are here briefly enumerated, and the advice 
given occurs on the last leaf, in the words : — " To this myght 
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moche well serve a felawe and trewe frende devoute and conven- 
able whiche in his laste ende assyste hym truly," etc. This appears 
to be an abridgment of the "Speculum." In the colophon it is 
stated to have been "translated oute of frenshe in to englysshe 
by Willm Caxton." 

In another litde treatise, likewise printed by Caxton, but 
without name, place, or date, under the title, " Here begynneth a 
lytyll treatise schortely compyled and called ars moriendi, that is 
to saye the craft for to deye for the healthe of mannes sowle,'* 
the same advice is given at the very commencement of the 
work. The words (in the dear old black letter and quaint spelling) 
are as follows : — " Whan ony of lyklyhode shal deye, thenne is 
most necessarye to haue a specyall frende, the whiche wyll hertly 
helpe and praye for hym and therwyth counseyll the syke for the 
wele of his sowle, and more ouer to see that alle other so do aboute 
hym, or elles quyckly for to make hem departe. Thenne is to be 
remembred the grete benefeytes of god done for hym unto that 
tyme and specyally of y* passyon of our lorde, and thenne is to be 
rede somme story of sayntes or the vii psalmes wyth y* letanye 
or our lady psalter in parte *or hole wyth other. And euer the 
ymage of the crucyfyxe is to be hadde in his syght wyth other. 
And holy water is oftymes to be cast upon and about hym for 
auoydyng of euyll spirytes y* whiche thene be full redy to take 
theyr auauntage of the sowle yf they may," etc. 

It should be noticed that while the busy work of the evil 
spirits is thus alluded to, there is no mention made of the five 
particular temptations of the block-book and the " Speculum." 
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This unique tract of Caxton was found in the middle of a 
volume of black-letter tracts in the Bodleian Library, and was 
reprinted by Mr. Blades in 1869. He conjectures that it was 
printed in 1491, the very year in which Caxton died, and that 
it was translated from the Latin by the printer himself; "but no 
other copy," he says, "in any language, in print or manuscript, 
appears to be known." 

In a treatise entitled "Tractatus brevis ac valde utilis de arte 
et scientia bene moriendi," printed at Venice in 1478, the five 
temptations are enumerated, as in the "Speculum," of which this 
appears to be a compendium. 

The five temptations are also mentioned in a treatise entitled, 
"Tractatus brevis et utilis pro infirmis visitandis et confessionem 
eorum audiendis," printed at Passau, by J. Alakraw and B. 
Mair, in 1482, in the same order as in the block-book and the 
" Speculum." 

Thus it appears, from the various publications mentioned, 
and others which might be named, that the intent and ascetic con- 
templation of death was a favourite subject with writers of the 
fifteenth century and earlier. When' the revival of learning com- 
menced, and the masterpieces of Greek and Roman literature 
came to be studied, death was not regarded by reasonable per- 
sons with the same morbid feelings that prevailed dimng the 
Middle Ages. 

Confirmation is g^ven of the numerous treatises on the subject 
of death extant during the fifteenth century, in a French work 
entitled " Le Liure intitule lart de bien viure ; et de bien mourir 
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et cet," published at Paris by Verard, in 1493, and of which 
a second edition by the same printer appeared in 1496. Of this 
second edition there is a magnificent copy on vellum in the 
British Museum, formerly belonging to King Henry VI L, from 
whose library it passed with the other books in the royal collec- 
tion given to the nation by George II., in 1759. 

In this treatise the writer expressly informs us that there 
had been several works published previously on the contemplation 
and preparation of death, and he then proceeds to specify par- 
ticularly the block-book, which is the subject of the present 
investigation. From the terms in which he speaks it is clear that 
he was not aware who was the author of the work. His words 
(quoting from the second edition) are: — "Ont compille plusieurs 
traitez de contemplacion iouxte les consideracions de la mort 
Et specialement ung duquel ie ignore le nom, mais ay trouue 
son liure intitule, " Ars Moriendy," commencant : Quamuis 
secundu philozophum tercio ethicorum Ic. Omnium terribilium 
1 cetera." Then follows a complete translation into French of 
the letterpress of the block-book, accompanied by copies of 
all the wood engravings, illuminated and coloured in this particular 
copy in the best art of the time. 

Verard also printed, at Paris, an uncouth translation of this 
. work into English (the vilest spelling that can be imagined), in 
1503, under the title of "Traytte of god lyuyng and good 
deying et of paynys of hel et the paynys of purgatoyr," etc. 
It has the same wood-cuts as the two French editions. There 
is a copy in the library of Emanuel College, Cambridge ; and 
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another (unfortunately imperfect) in the British Museum, pre- 
sented to that Institution by Mr. Maskell, in 1852. Wynkyn 
de Worde also printed an English translation of the same work 
in 1505. 

Enough perhaps has now been said to justify the Council 
of the Holbein Society in adding this reproduction of one of the 
most remarkable of the block-books to the Society's publications. 

GEORGE BULLEN. 

London, July^ 1881. 
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bobqr m ntpaomoa aiueate ate lufcolliti^tDcauiiur 
Icsufam miorraT^tnaaia) cantafr mlr^cnnituia f)ui 1 
tur fmaitqnt (igmcm d? 9> fUflSamte 
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^ line 

^ ^ „ ^.--. - - bit&r. 

^ (ih'it<^j)aarncuivy(ni6cturTtr(tr(l^(3onoquieit']f^es^ 
^ uuHut) nturmurena acrqiit^llr igitni* tofirmimtie qur re^otu 
% mmtiifiuiBulriut rfK-iioutciicaffum ipaantrntoztnurif qua& 
% quoJbam pursattRiii rum toncrattr uh opmtEtfoiticliretpanm* 
^ trr ft' libnitrr emu apiutih*il)inr. quia uo folutu aratitiiDme opua 
^ r(hm^6 (lurrimtattconrolahouereienantgurlimfaiaffitc^ 
^ tunrquia uPanpaiie aif ^irmnBirtir btuetniipfflf atilnbrt^ 
^ ^ljlmtntcnermnmnin(n«tf\)UlOllf.)ft<aus7.9$urlrlr^Rpn'lKa 
'^^ utjnrlmTiiiu<)inme.f^ullrRSDtntiManim(eir^rbait<qfna 
i^ui uollr tr minqimt oubitnt ngpta tlliid OusffBala qur nte 
^ ^rjiuuwt'ailieu ttoe irr (nirUutifJlLon tgiitur anitur (ol&a 
§1 qicobattir uicanue bcocpladtie fcO patine rtmta Datnpnimp 
urtA lUub Q&s^^x^m mauifiOr aampuatumteifit bmcplania 
auhiuictanuioo bilisi-l&itcratmi'ttcltimoimbfie Xrtrruitbfmi 
uanbie oine Kqiipee lib (urjprt^TrolaciuTciimagie tniru (fl< 
o> ouiibne lirtmiu folumUiis ome leptbre m rnrsur m jimlu 
Titpcllr trgp atr mpanom tf prftfou-ulmta ttiefrunir panain 
rcmufoMtoiu quo ome tinnaamuir ftutlittt' G^entnn (tf rrfpur 
irampaacnhaimurt'^omeranttoo'vtf abmcHnu. ^ ^ 
fpotfi turn tnCinuVlD TmW rctmtptan p tpadam qbacnt ptnq 9 
fwtvaa f lupaTia ,qme iptti mquiirtBuoo et({turtianboaiieo auntt 
quiabuo buuf Sna qur rfqmr(bctQ)U6 nmiemlirupqAitturf 
puiuilfimbr^minto gMtntj^ paoa? roQmtereruaniia.p^nnO 
qiiia r lunaAStibc pauua^aaa cOr^vobie uifiia.i& One .jj% ounr 
mo2tuirpabj?ptu(ttmiirarrmjloamn(ua.l&£rtBi»ni6. 
iSuf ftntan routiRbta niftp paoam veltt-^caiulHi qiiiafvtiuc 
i^rDnslnpaaa»ra poOiiitmtie etaeiirae .lEKgrrsohuG.f1llt - 
liona nimh cftf aburrfa (oHmnt^ bmu'e cipibnG Mtbarr. 
jiaa^mfmo uiartntB tflrpoImmuettpanmnamTanirao 
ticrantn- (hvamuo ,& (alomon fMm tflr'petinie 'pm> fbrti 
etfquiOnatuv animoruo {rpitsnat«»iRbutm, 
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Hemptaao D^ftboliOeijatta gloria - 
_mto DvaboliK^ teiuptat domiuem nimnmiB 
rimptfiD rotnplacninaiu c|ur ef^riiplita^mtiiaUQ 
uIDpTiDtle e^rfUgiofia attijMfrche magie eft^mfHV 
> IfMmbomtnraddcuianotltuafilirautittii^r^acu 
arm atifaD ttipancaaa tton potcCb tutitucrc timr agja^rt ^ 
bitiir mmji fAi tpitte (otnplacmaataleotntui tantlatia 
pgrtaaome J^ ^ 6tiuu6 ci$ nt 6l)r ^ fjRtia m rpr etf ^ con "^ 
Chanter ))act(0 mtua mBmttatroi)uammultaUouac$atuD 
^ tna;]mneslonan Hcbra quianou ea Qcut crtn qui rnfi^ 
itttatnalajpmamttt< ^tmnmtblo ctmiitu ai^ crlcfttattj 
tta pn:um(nluf tgUtur rec^iu ctto:um liln imt nepn 

noupotcd^ qum Irgxtfintr mtatn.^mpc ergo ro^otm 

tibtparatant ct^ rcocm ^Uenci(ftcmt|ierctm6 opttaclria 

Jrr tlht rt' ftmiha ^abolue mthmtiQuuc \$hmti t)otm^ 

wta iu^umt a)i ^mtualcm liipcrlnam fine al (ni iptne 

CDmplacntaaui ^ 
41^ quo notmtVtm ip tOa Serbia tnultu tfb ^itaiiba 

jnimoquiiapr minl^otno eGScttnr rimilia dj^aloto naiu 
per (blam Gipbtam I^e atijsrlo fartno ttt If^olue^ 
i>ecmU)Q qtnapcr tpfam ^omo >nDetur committm d1# 
pl)f nnain y0:ifot^ boutuu qlTaieo ^abet- afep^dimut/ 
yeibat.Wm quia tmda poOTet^ cOe Dla complacmeia 
cjr per l^atte iampuarctutt^nbegreso^uto i^rtniinGf 
bo quia bom t)S qieSM bumfe apflb fe m^apftb auc^ 
to^eut I|umilitati6 cabtt^.tfi<attsullitu'ia.t!9omo(ire 
uUbfimucnt' ct/He tu(hcta fua pirrumpImtT cabiv . 
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$ottfi tiiliiirano an^rrotttin \ianf[ 19102m ^ 
_ jiiqnr«ion?Wmi8,miIh'autfifup^^ nOmbrnM 

imftmoartr mm mdnl bom att l^ebm 5iio l^imttr^me me 
md^il potcOid fiftccrr la^alibi Gnptu eftijllou hbt atwtco lio 

b0ittih^imjiui6^OiT6 air guife f^nitmf hiimihJift^^ 
ift<!toiutt Jftmrmrjautt Bnar jimliia iftt uo urtrabitia 
ra imutt fcioium .It^umilia cmo tr etf eralmbaie Mrnit^ 

bm6jfO]mWalitr,att(5ralm0 Mi6 mdwafeautrerao 
mnttr tiiaatobm qmrlmiftrn quoiM audSm pulchrm - 
mii-tm^abohmi DrfemiOhmTctDf alte tttoni iRoircit' 

adm&mjwimtt&aourcflamfiidrmulamnmupfcmt^ I 
tl^nOf bfmaxtu8]mcm oime pm«i erraiifatoauailii <- 

aomDcftffiipbia,10mt3Iollel|oc\)mue^fmcIaliozeomTa 
i^iaartfrraittur/ 

*©ubr fuigularttrr notatbum ^ qiicStp mimturue fmtUr 
(ftnnptenpcrfi9bmbfb(*p2imD cogitate cpfiigbiatmr 
fu dro^ilpltcuit q^ Tola ipiii6 occafionr uobiliOiiumnaYa^ 
turam luafmT aim oimbua fibi aD^ermtibiia Or cclia 
xxletsmiff ixxtttvm bdmpnmibo.jfrfirc^tah couriDerano 
ue fr ^umiliat^ atq? liqmmatt fiia momiaiibo pcrrata 
Qiua igito ^at an oliio^rl mno^e Dipua uttrti^nlir htbeti 

p:rrtpur capnt (ituiplu a faucto aiiH)Oiuo dii dpabolaa bi; 
Uii9attt^onitu me^iuirti di rm voto ttt/altnrttix Dcp^iaua 
m trMolo bepiue tuff mgrn^^dii bcbcr cogitatt ^ ()uilitaG 
fm Irro plamif^ q^papur ipuia orraTiouc gionoTa on^ ma 

na bm concqnf ttiv^ chotoa aag?lQ^um cjreltata clK'^ 
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urtatmxpmao OMboh pauattttt mamft 
atmcoa camate fm cfcpafcs tmiiaoB ato; alia 5 

lAmmram({uc$ omm^imi^ia que bibmimU 
bus eb labodtbud m^rarua (uutrcmiQcegata mi 
nj^icmi-fieo te conOmsmuars emuDtoa (anffimoa 
eb otmua aha butua tmnibi bcftddiabilia quoaun 

rmm rala qaaq^ masta bom ocm&oibfr tt Qmi^ 
ua Upabolua boutmt tac^ptftmte be onminaittelca^ 
tat utf (ir^irr aouumi eb cupibttatnuirrm^ 
fiufrtnfi aamebftrtf pioimaOilutrTtSaJc fiuftu^^ 
imtttt ttoeanottui q> im^mie mum irt^fr aecSai^ 
r luimttite auuri nwyalesiim libcti Waiae * 
almteaiualia ab memoaautrebucaimm lafi m 
qittuin uUid iiiGnui rpintaalia faiittae po(hi(cti 
airtf teqmmtf quia ahas m^iaueprnmloDuu eOetf. 
tuGcab hifsqurtpuaebfaluad Tuatt quibua majmne 

nmc omiBueiiinbua mieiwnbua (cmamibuaF 

imimU eOf ituocarrtiur ab iftaiairmataqaaha 

eecamaliatttacrmu ui^aa (olluttttbmeMieaiD^ 

nartimeiiieijmoucnba mqmbiia caietatur omrpr 
nraL>iatoe|icalofum '^ 
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l&miain^rafto auoff ttBti-aauanna 

a7ontmqu^tnii|imtu)ur^olibatansl$bouam^ ^ 
^iyp:aaoiu-ou{ns.i&^oma autraunstuasanuuttfe I 
08 usQ^mlius^bohqiubudtrimttcecbntMama^ I 
turfi-omiavugaUatotabtcryoarpoarqua^tnuuut^DtuR ; 
mrtiil liahibs ani&iTrf otrft Seb inaguu uupt^imQttu vu- 
mui$bo9 biu aDa)8 qmifhe abbrmit,^ifiquisnuuiiaue 
ntroimbit87po(BDttno|)atE(trni{udmedimputu8^^ t 
ifr^iqmviemba&uiectfuoodUifimaGjOlEtiiuraaetriQneo''^ 
ifftfoluMEtfitsebrowneaitbiitifiinotearuiniscfCrlma^ 
iubis-W aOeDSqmilhd mmoaut Diotuftr ouus quire^ 
luiqntrbmuu'uelfiis'DEt GRfttesantip^autf mfnnanti 
t^KautrfiliOdautrasio^tn-uomeuieSimbqiiuaAqn^ 
i,f([saato eoamfamitBlismfa 
)tl(diiIbuartbi(&)vub$ainlBiir' 

mtialm rraib(f maubitunil' 
LpoffiDetrnsuaiotiTDObiaab 
oa(peuffiDiimpiiiecrootftaUiemcutietiouuatfi&bKiatf 
"vaiom atef nutHS rqiiMo uutnu all voblhtna-paratitr 
If ttmKOuulr.^ &c rE<siuiatD^ ^^imabtbiDEttniroicete 
iuo. mpma ()nntui|ul ipiu; (thnpuotetaRtotubtDif 
iibiduunospiTtf&mittmtaaplmanequnttmahia^ ^ 
nSrmMlibs^d'ipim&nmisrnitibCptaiqnaryiaoanaa >^ 
IfliQuuKFtaTEtu^^aalUientfflaio 9>auuKtatQio/a?Ko(^ 
^iarar.nwabaauujfftriubittftes«BDaBijuiatf3[airto .^ 
qui3 aiujiao BuuKeOiOfiiBttur $0) mrmfmusTnnttunsoe^ 
ltttahn^rianbojriiiact!ii>\)Oluimm{aiwl(i8b3muir 

JHOtiGcRfidiabnlumbuticbumtPbuo^Eatiuaupcne 
^mtarim JpiKu eOf rcsttn retemg ^^ 
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^ mo Dm pmo Tfiocanio urtpui^TcRiihlr imiitt fui etr 
^trtntr imOimtia I3e Gifopcrc l^ignctur^erimbo Migrntctt 
ttbcrtiltmoIamYnrsiiir manam po Kia mrbtatiue 
iDrmV omur6 an^sdoe tt papitc attgdian ))^o Tua cat "^ 
tothaDeputatti.BciiAtapoOoloe tttartivca cimfrflkcD 
atip t^n'g;m(6 (pmaltue tamm iHoe ntioa *od qua$ 

p:m$ Tauus t>)mcranbtic1|abtttt^ctiM^qimti;^^ 
Sims cum imiai^ihe (niofin tt bcatr mane iitr8:tm6 
ci )]:cfaitnttnr n)t(m btmtttir tfhun^ictfum.^iltntpim 
Dommc vitmtla%ra tibi famftrabo ^ofliam (aubi$ . 
|l7)am tltn^rrlua GtihtDu caQiOom Inntt crrbtturnrc 
1 1itrtuti6 ut^poa l|oim bimtttanhir rtlfiac l^cra amfcfitotir 
dimtur:|)trdtrat^lal^cr{ba\id rtimba f)itrTRmiabeato 
auguftmo aOfmbittf^ar M tin tHii jpi rt^titua padjottie 
ci.? et^ Ggid! ((f rmcteitf tttsi*i^o bnimanSgtnia mane et^ 
bttbuho aim tiS^ acfc^ ruRDMmtglo;:ncciiorii(frasia 
oitii Hectii^fiittTtlrrmcrtiomaTmuammcos ViCtbtliiartfT^ 
>iifibilc6 T ^art^i^amoma mer;^inr "ultimo buar][tt mamts 
tuaa comcttbo ^Th men S\ aiite Ttlrm? lib GnaT o^ncainGr 
l^tcat^ altquia oe adantib? eHaDocr ca:a ep monca iid IpQimas 
bciiQta$Tqttib?pttt^c (aneddcctabaturlpevero (mte^f crbr^ 

Gden'o WOtrerpotr(t:i^nDcnotaor quotomralua lioiaifuie 
cofUhr rolhnlr atratr bebet 1^mirqiurq>' vt fibt defooo^el and 
0) Dmoto Bddt efr^Doncopniiui^efttr q eire)mTmta fiDdtter aC- 
Cttat adtidannilhmaa paeieimabeuonottramfidenaaet^ * 
|(hieraitcia tpui Tntanbo attimaitbo ar ma^mna t^t^te 
bmotaa pzo eo fii^ciittr inccnbo^cd^eu patta fiiut qiit iu 
moitrpiojrtmia lata fiOelttrr aOifHft huerroganlto mottcdo 
txmo ipia o^a]ido.p(erti cu ipi mo^ictttea nonbum ma^i 
uriittt er aainie monmem fcpe milrrabiliter jiiditantutv 
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